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GUIDANCE FOR THE READER

To facilitate compilation, reading, and electronic searches, variant characters
have almost invariably been rendered in their standard traditional form in this
document’s transcriptions.

The transcriptions have been punctuated and reformatted so as to better
delineate their structure for the modern reader. For the same reason, interlinear
notations are presented in transcription as end notes, and tune-poem halves (]
T #) are separated from each other by a blank line. The traditional symbol
for a missing character, a square box (O), has been employed in the
transcriptions to represent a single illegible or unidentifiable character.
Characters transcribed in grey are tentative transcriptions proffered with less
certainty.

In conformity with the approach taken in the majority of auction catalogues,
romanisations of Chinese characters are given throughout this compilation in
Mandarin Pinyin sans tonal diacritics. The only exceptions to this are the use of
some established historical romanisations for place and personal names; and the
romanisation of the collector’s name, Choi Jit-fu, according to his native
Cantonese, this romanisation having been employed in English-language
literature about him (though it too may be a modern spelling unreflective of the
one(s) he or others used during his lifetime).

DISCLAIMER AND DECLARATION

While the compiler has endeavoured to ensure the accuracy of the information
presented herein, he shall not be liable for any error, misstatement or omission
within it, unless he has engaged in deliberately misleading or deceptive conduct.

In the interests of transparency, the compiler would like to declare that he has a
pecuniary interest in the outcome of the sale of the majority of the items
described herein, being entitled to a percentage of their net sale price. His aim in
producing this dossier, however, has been to provide an impartial account.
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BIOGRAPHY OF CHOI JIT-FU

hoi Jit-fu/Cai Zhefu (23 e £ ¥ s e 60 B FTrEe 40T 54 2 il A —

3 K A ek s £%% %r44%) was a native of the Canton

district of Shunde (JA{&%#2) who was born in the year 1879 and died in
the year 1941.1 His family was a prominent one, distinguished by both literary
accomplishment and official title. The compiler has gleaned little about his
upbringing, but sources indicate that he had a precocious talent for writing and
developed abiding interests in epigraphic studies and the art of seal carving in
his youth.

Reportedly, in the year 1896, at the age of seventeen, Choi Jit-fu made
his own way to Shanghai, where he enrolled at the French Jesuit private
university Université Aurore (EE £ Fz; now A2 K% Fudan University),
and studied under the direct supervision of its founder Ma Xiangbo (% 814/ %
#844).2 This account, however, is in conflict with histories of that institution,
which place the date of its founding at either 1900 or 1903.2 The actual dates
concerned, therefore, are in some doubt. It is clear though that in Shanghai Choi
Jit-fu took an active role in literary and artistic society and endeavours, as well
as in the pursuit of political revolution, a cause to which he was devoted.

In the years that followed, Choi Jit-fu travelled widely, joined or
founded various artistic and revolutionary organisations, married and later took
a concubine, edited or authored numerous books, articles, newspapers and
journals, undertook archaeological digs, and held various roles in government
and cultural institutions, all the while indulging a long-standing passion for the

! Exact dates for Choi Jit-fu’s birth and death of the 11" of August 1879 and the 11%" of January 1941 are given
in E#3% LuXinggiang, “% X34 ERY XK 5% A & a9ii81E % 2445 N [“Renowned Experts
Talk of Jiangnan: into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese™],
F R E Lsad [Yangcheng Evening News’s Lingnan On The Cloud platform], May 13, 2022,
https://ysIn.ycwb.com/content/2022-05/13/content_40771987.html This date of birth is confirmed by # % %
Choi Jit-fu, %3 & 4% [“The Posthumous Writings of Hanqiong”] (#1 % Nanking: #7817 & 48 [“Xinming
Publishing House”], 1943), p. v (M 4k # 32 [“Appended Memorial Inscription” following the frontispiece]).
However, the date of death that is given according to the Chinese reckonning in the latter could equate to either
the 10" or 11™" of January 1941.

2 B Lu, “&Rued: ERY X5k A Ea91sH % 2 %45 N7 [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese”]; &3 F Tang
Shutong, ed., ¥ B 4% 4% [“A Full Compilation of Chinese Calligraphy”], vol. 1, (# % X 4%+ Green
Apple Data Centre, 2010), “3 5> “Cai Shou/Choi Jit-fu” monograph,
https://books.google.com.au/books/about/ ¥ E 45 4% 1.html?id=RZD6DWAAQBAJ&redir_esc=y

3 The 1903 date is widely cited. For the date of 1900, see, for example, £ # “Han Sheng” (pen name), “_E &
ZA#E (Z4) ” [“An Account of a Survey on Places of Education in Shanghai: Continuation One”], #¥
F#74% The China Times (Shanghai), June 29, 1915, p. 12,
https://gpa.eastview.com/crl/Igren/newspapers/ssxb19150629-01.1.12 Other sources state the 1900 date relates
rather to a yet-earlier incarnation of the institution, the ¥ & X £ % “Sino-Western University”; see, for
example, Zhiyuan Pan, “How Tintin Met Tchang: the Sino-Belgian Catholic Network in the Early Twentieth
Century,” (PhD thesis, University of Cambridge, 2019), p. 72, DOI: 10.17863/CAM.64559.
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collecting and appreciation of artwork and antiques, and forging friendships and
acquaintances with many notable artists, scholars and political figures in late-
Qing and early-Republican China.

Choi Jit-fu’s output as a writer was prolific. With respect to epigraphic
and sigillographic studies, he appears to have authored at least five works ( ¢F
WBIEE) (€.1919), (E& TEpiE) (1927), {¥raE) (1941), (E&#A) and

(ER& L3K4%) (dates unknown)),* and with respect to the appreciation of
paintings, studio curios and other collectables he appears to have authored at
least six works ( { 274 ) (1919), (R4%. Re&FEAA) , (EAME) and

(£ AR) (dates unknown)).® He also produced at least four works of his
own writing and poetry ( { ZH FE2) , (A I ¥FE) , (HHE) (dates
unknown) and {3 & £5) (published posthumously in 1943)).8

Perhaps the most surprising of Choi Jit-fu’s literary productions is his
1905 translation of Sir Arthur Conan Doyle’s detective novel The Hound of the
Baskervilles (which is entitled “1% 28 %> “The Case of the Monstrous
Mastiff”).” The compiler has found no overt reference to Choi Jit-fu having
been educated in English, and while his authorship of this book alone is not
proof positive that he was an English speaker his service circa 1907 as a
customs interpreter at the Kwangtung treaty port of Pakhoi (Jdt# Beihai)
would appear to confirm it, or at least proficiency in one or other European
language.®

It would also appear that Choi Jit-fu had an English brother-in-law, in
the person of high-ranking consular official William John Bainbridge Fletcher
(1879-1933; #hs& %), who was married to Choi Jit-fu’s elder sister May Tsoi
Yan Siu (1873-1963). Indeed, Fletcher is reported to have sheltered Choi Jit-fu
from the Qing authorities in 1906 when he was wanted for his subversive

4 Choi Jit-fu is also widely credited with the authorship of four other works in this class—“# B 4&”, “3 L ¥ &
A7, B H9” and <K F 3 A 4f #-°—Dbut the compiler has not been able to confirm these attributions.

®> Choi Jit-fu is also widely credited with the authorship of a work in this class entitled “3¥ 4%”, but this would
appear rather to have been written by his concubine 3 A & Tan Yuese. See “ /) 3039 K : E &)l 7+ F
2 42” [“A Small Pot a Big Universe: on the new rise in Yixing-clay-teapot collecting”], 99 #4748 [99ys.com],
Feb 18, 2014, http://www.99ys.com/home/1970/01/01/08/161183.html

6 Choi Jit-fu is also widely credited with the authorship of a work in this class entitled “Z% £ 3Z £, but this too
would appear to have been written by his concubine 3£ A & Tan Yuese. See “i% J &% %] Z KK %> [“Tan
Yuese and her Seal Carving”], % & %8 [hualangnet.com], July 1, 2010,
http://www.hualangnet.com/?act=app&appid=12&mid=13353&p=view and # %87 Du Zhongming, £ %%
FPiL-EP3& [“On Mao Zedong’s Seals”] (People’s Republic of China: ¥ & Uk i #a 4t Central Party
Literature Press, 2014), part 13, http://218.69.99.78:8988/index.php?s=/Home/Chapter/index/id/45595/sort/14

7 See #RI5EE Zheng, Yi-Ting. « [ #74k ] &2 [ 4L ] 2 —The Hound of the Baskervilles =3 & K &K 41
¥ 3 AT 707 “Breeding Three Hounds of the Baskervilles in China: A Study of Three Early-Twentieth-Century
Chinese Translations of Conan Doyle’s The Hound of the Baskervilles.” #f X £ #%: &3 3L % # Journal of
National Taiwan Normal University: Language and Literature 61(1) (2016), pp. 71-92.

8 Lu, “&RytMd: MERY KE5EA &8 E % 24545 N7 [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese”].
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writing in a revolutionary publication, a period in which Choi Jit-fu assisted
Fletcher in preparing a set of English translations of Tang poetry for
publication.® Marriages between high-ranking British officials and Chinese
women were at this time extremely rare, owing to the heightened prejudices of
the period.?® Patricia Lim relates in her book Forgotten Souls that W.J.B.
Fletcher’s marriage to May Tsoi Yan Siu was discovered by the British
authorities in 1908, and likely led to his leaving the consular service and taking
up a position as professor of English at Canton’s Sun Yat Sen University.
Fletcher and Tsoi Yan Siu’s marriage appears to have lasted, and the two are
buried together in the Hong Kong Cemetery.!! The compiler has ascertained
little else of their story, or of Choi Jit-fu’s degree of intimacy with them and
with Anglophone society more broadly.

It appears to have been while working as a customs interpreter in
Pakhoi (4t Beihai) that Choi Jit-fu met his future wife, Zhang Qingcheng
(TR & 15k A ¥%; 1886-1931), who was a native of the colourfully named Pakhoi

village of K k&K “Bed-on-fire”.? The exact dates of their meeting and
marriage are in some doubt, but one source provides a date of circa 1904.* The
marriage would seem to have been atypical for the time, stemming not from a
family arrangement but rather a chance meeting between the two of them.!4
Zhang Qingcheng was in her own right an able poet, calligrapher and painter,
and developed much further as an artist after marriage, benefiting from the
tutelage of her husband’s close friend the now-celebrated painter Su Manshu
(3R % 7%; 1884-1918). By the 1920s, Zhang Qingcheng is reported to have
established herself as a female artist whose writing, calligraphy and painting
commonly featured in the widely read Eastern Miscellany magazine ( § & 7 4
) ).

In addition to authoring written works of his own, Choi Jit-fu worked
as an editor, contributor and a collaborative writer, and this work spanned a
number of publications. The first of these, or one of the first, was the influential
pro-revolutionary journal B # 4 # “Guocui Xuebao” (1905-1911), which
was a patriotic publication, written in Literary Chinese and printed monthly,
that was dedicated to the furtherance and intellectual defence of traditional
fields of study and Chinese high culture. This Shanghai-based journal was

® Ibid.

10 Catherine Ladds, “Empire Careers: The Foreign Staff of the Chinese Customs Service, 1854-1949,” (PhD
thesis, University of Bristol, Bristol, 2007), p. 213, http://research-information.bristol.ac.uk

11 patricia Lim, Forgotten Souls: A Social History of the Hong Kong Cemetery (Hong Kong: Hong Kong
University Press, 2011), p. 514.

12 «jpig & (FF-1990) % =+—# Ads” [“Beihai City Chronicles (Qing-1990), Section 31, People™], -t
HHAREBF P 48k [beihai.gov.cn], accessed February 1, 2023,
http://xxgk.beihai.gov.cn/bhsdfzbzwyhbgs/zjtd/bhsz/bhsz/201008/t20100809_1613958.html

13 1bid.

14 Ibid.; and inscription 4 of the present document’s section 4.
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contributed to by many leading Chinese intellectuals and scholars, and was
edited by Deng Shi (3f%) and the celebrated poet Huang Jie (& #), both of
whom hailed from the same district as Choi Jit-fu. Choi Jit-fu also assisted these
same two editors in their compilation of a book series entitled “ & FAEEK &
“Fengyu Lou Congshu” (1910-1911), many of the works within which had
been banned by the Qing government.

Circa 1915, along with his friend the artist Su Manshu (#k £ #&) and
others, Choi Jit-fu edited a new periodical entitled “ X #.” “Tian Huang”, which
was contributed to by many leading members of the Southern Society (the
largest and most influential literary society of the late-Qing and early-
Republican period; ##t).

In 1917, Choi Jit-fu collaborated with Deng Erya (5F # 4f; 1884-1954)
in the preparation of a sigillographic publication ( { & ££R AEF3R) ) for a
society called the E#t “Zhen She”. This was an association that had been
established in Shanghai by Choi Jit-fu’s friend the now-celebrated artist Huang
Binhong (5% & &x/+& % ¥r), which was dedicated to the study and appreciation
of Chinese calligraphy, painting and objets de vertu.

After Tan Yuese (3% A & ; 1891-1976) joined Choi Jit-fu in the
capacity of his concubine in 1922, the two of them are reported to have jointly
authored a number of works on archaeology ( {3 % .1 %4 5 B & Z#2)
and € & £ 3 A24E) ).1° Furthermore, in 1932, Choi Jit-fu and Tan Yuese
launched and co-edited an art periodical entitled #%% “Yi Gou”. This was a
magazine that had a broad artistic focus—Chinese and Western painting,
epigraphy, and objets de virtu—and was published by an organisation that Choi
Jit-fu and Tan Yuese had founded, called the #%t4t “Yi Gou She”.

When they first met in 1917, Tan Yuese was a nun at Canton’s 32 & f&
“Tandu An” Buddhist nunnery, an institution that she had taken vows in at the
age of fifteen and been raised in from the age of four.!” There she had learnt the
arts of calligraphy and painting and benefited from the received influence of her
mistress’s mistress, the nun and renowned painter and calligrapher Wen Xin (5

15 This date has proved difficult to establish, and is based on the compiler’s reading of a sexagenary date that is
only just discernable in an online image of the magazine’s first edition (See
http://www.zhuokearts.com/auction/art/29864595.shtml).

6 g LAFFT RIERE, — RIS, fdd AT )E 4% H £ [“A Cantonese Man of Letters Pays
a Visit to a Buddhist nunnery, Falls for a Nun, and She Leaves her Name in History after Renouncing her VVows
for him”], 44K [souhu.com], Dec 31, 2022, https://www.sohu.com/a/623099038_121200859; “H I & % # |
MEH R, BIFEAWZKREN, §&LTF R EPE [“Forced Out of Home for being at Cosmic Odds with
her Parents, Returning to the Secular World to Marry a Married Man, she Carved a Seal for Chairman Mao™],
ANEEE [ppfocus.com], September 19, 2020, https://ppfocus.com/0/cuc06cd39.html

o LAF7 RAERE ... [“A Cantonese Man of Letters Pays a Visit to a Buddhist nunnery ...”].

“The Choi Jit-fu Collection” Copyright Ely Finch 2023 Page 8 of 79


http://www.zhuokearts.com/auction/art/29864595.shtml
https://www.sohu.com/a/623099038_121200859
https://ppfocus.com/0/cuc06cd39.html

Z; 1825-1873),'8 who was the daughter of a famed Suzhou courtesan and had
been well-educated in her youth.’® After a long friendship that concluded with
the relinquishment of her vows and marriage to Choi Jit-fu in 1922, Tan Yuese
flourished as a painter under the tutelage of her husband’s friend Huang
Binhong (3% % ¥/ & ¥r). She also developed into a skilled seal carver, an art
to which she was only introduced after marriage, as well as an accomplished
calligrapher. Today she is remembered for having been Huang Binhong’s
preferred seal carver, and the only female seal carver granted the signal honour
of carving seals for Mao Zedong, which she was commissioned to do soon after
the founding of the People’s Republic of China in 1949.2° Upon her death in
1976, Tan Yuese was esteemed the greatest female seal carver of the modern
era.?!

In addition to making incidental introductions to his wife, well-known
concubine and some other family members, the preceding paragraphs have
sought to catalogue Choi Jit-fu’s written oeuvre. His membership of
organisations and associations makes for a no less impressive catalogue. So far
as has been established, this catalogue begins with his joining the Chinese
Revolutionary Alliance (R 24, est. 1905), or perhaps rather its predecessor
organisation the Society for Regenerating China (¥ % &, est. 1894), soon after
his arrival in Shanghai at the beginning of the twentieth century.?? Choi Jit-fu is
best remembered, however, for having been one of the seventeen inaugural
members of the Southern Society (& #t)—and the only one from Guangdong—
who took part in that society’s first gathering, held at the hall of Ming martyr
Zhang Guowei (7& & 4% /47), near Suzhou’s Tiger Hill (2 & ), on the 13"

8 BR&E Chen Zhiyun, “@ B LAF CLoAM) H# —FBIEFHA SALM5# KL [“An
Examination of Nun Painter Wen Xin’s Landscape Album, and Additional Discussion of the Relationships
between Contemporary Luminaries and Distinguished Duo Choi Jit-fu and Tan Yuese”], & #l 47154 1%
Guangzhou Museum of Art. Accessed February 1, 2023,
https://www.gzam.com.cn/yjlw/info_30.aspx?itemid=14873

1« X AF7 4 .7 [“A Cantonese Man of Letters Pays a Visit to a Buddhist nunnery ...”]; and
“THARAE A B L [“The Shifting Fortunes of the Legendary Nun Painters of the Qing Dynasty”], ¥ &

% 1£ Sungari, May 17, 2022, accessed February 1, 2023, http://www.qvip.net/article-25338

20 <) LAFFIF RAEA ... [“A Cantonese Man of Letters Pays a Visit to a Buddhist nunnery ...”]; “/&F X%
3 & Jo.i¥ i 3 [“The Shifting Fortunes of the Legendary Nun Painters of the Qing Dynasty”]; and # £ —%&
«Jing Shang Yi Wa” (pen name), “" —— {84 fp RIAE K A & A2 FRLE T R E, Bl L —4# [“Tan
Yuese of Shunde, the Only Female Seal Carver to have Carved Two Seals for Mao Zedong: on a Plane all of
Her Own”], X XA % [www.laitimes.com], March 28, 2021, https://www.laitimes.com/article/66qt_67in.html
2L 3k E—# “Jing Shang Yi Wa” (pen name), “*f—— 184 fp KIAIE 3 A & AL FRX G T hip, 7
H —#&” [“Tan Yuese of Shunde, the Only Female Seal Carver to have Carved Two Seals for Mao Zedong: on a
Plane all of Her Own™].

2 g Lu,“2X3%d: ERY X5 A EayiiatE% 244 N [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese”]
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of November 1909.% In a well-known photograph taken as a memento of that
occasion, he can be seen front and centre, sitting beside the Society’s first leader
Liu Yazi (#p22-F).24

Choi Jit-fu was also involved with a number of other organisations or
sub-organisations related to the Southern Society. He is reported to have co-
founded the Guangdong branch of the Southern Society (/& ##t) in 1912, and
to have subsequently taken an active role in its management as president.
Later, after the New Culture Movement split the Southern Society and the
radical New Southern Society (#7#4t) was established in 1923, Choi Jit-fu
joined its less radical Hunanese successor organisation (@ #ti#a%). And, in
1927, along with former Southern Society member Deng Erya (5F # 4 ; 1884—

1954) and others, he cofounded an organisation in Hong Kong called the &4t

Z £ 4t “Southern Society Painting and Calligraphy Society”.%

A few years earlier in Hong Kong, in 1924, Choi Jit-fu had cofounded
a literary association, whose name has been translated elsewhere as “The
Foolish Old Man’s Hut Poetry Club” (& /A4 3F4+).2” The following year, he

association as the Jb.L3F %t “Northern Mountain Poetry Society”, which
acquired a large and active membership, but was forced to disband in 1925
having run for just under a year.?®

Other organisations of which Choi Jit-fu was a cofounder or member
include the “League for the Preservation of National Culture” (B £ #& % &; est.

2 gRikgs Su Shu-fen, “iftt « At « EAL - FERA4E FE 20K 89 #5034 “Ying club, Nan club, Yu
club and Shou-su association—2zZhung Yu-po’s Overseas Poetic Affinity and Fate,” R % ¥ L £ 3%

Soochow Journal of Chinese Studies 24 (Nov 2012), pp. 202-203.

24 A high-resolution digitisation of this photograph (labelled *“# £+ m& 2 &% #8) can be viewed on the website
of the National Museum of China:

https://www.chnmuseum.cn/zp/zpml/gmww/202112/t20211209 252830.shtml (Choi Jit-fu is seated second
from left).

B g Lu, “&EK3%d: ERY XR5%A EayiiatE % 2453 N [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese™].

% Frug# . Tk JinJijun and Wang Changli, “ [ /R # 4 % [“Research on Deng Erya”], &4 #3%
Xiling Academic Magazine of Traditional Arts, no. 8 (2019), p. 55,
http://www.xlys.org.cn/wenku/www/202004/01102253q5ag.pdf

27 Hong Kong Chronicles Institute, Hong Kong Chronicles: Overview & Chronology, Vol. 1 (Hong Kong:
Chung Hwa Book Company, 2022), p. 190,
https://books.google.com.au/books/about/Hong_Kong_Chronicles_Overview_Chronology.html?id=btSAEAAA
QBAJ&source=kp_book_description&redir_esc=y

28 A¢ .4 Ching Chung Shan, “F & & SF &b & — 5 K& #HL.L3FAH52” “A Study of the Northern
Mountain Poetry Society in Hong Kong during the Twentieth Century”, ¥ B AL 7 A7 248 Journal of
Chinese Studies, no. 53 (July 2011), pp. 279 & 301,
https://www.airitilibrary.com/Publication/alDetailedMesh?docid=P20180312001-201107-201803200011-
201803200011-279-310 and “Fine Chinese Paintings 8 October 2022 / Lot 3151: 2f i #£% & £ = % | Deng
Erya, Calligraphy Couplet in Zhuanshu”, Southerby’s, accessed Feb 1, 2023,
https://www.sothebys.com/en/buy/auction/2022/fine-chinese-paintings-2/deng-er-ya-zhuan-shu-gi-yan-lian-
deng-erya
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1905); the aforementioned Zhen She (# #t; est. 1912); “The League for
Dialogue on National Culture” (B % 7 %8 ; est. 1912), which he cofounded;
the Canton branch of the Zhen She ( & 7+ & #l %~4%; est. 1912), which he also
cofounded; the “Wong Fa Archaeological Association” (% 7&% ¥ #%; est. 1928),
which he founded with Tan Yuese; and the “Bee Painting Society” (& ¥ & £1;
est. 1929).

Choi Jit-fu was a man who enjoyed relationships with many of the
great names amongst the writers, intellectuals, collectors, artists and political
actors of his day. They included such figures as Liang Qichao (3 8 A8; 1873—
1929), Yu Youren (T % 1£; 1879-1964), Hu Hanmin (#1i£ &,; 1879-1936), Li
Genyuan (Z4%7&; 1879-1965), Cai Yuanpei (¥ 7T3&; 1868-1940), Luo
Yinggong (% #L/; 1872-1924), Liu San (%] =; 1878-1938), and Huang Jie
(5% 8v; 1873-1935). Many others who left their mark on the pages of history
could be listed besides, but there are two significant friendships that it seems
appropriate to highlight. The first of these is Choi Jit-fu’s friendship with Huang
Binhong (3% & $x/% E ¥r; 1865-1955). The second is his friendship with Su
Manshu (#k % 7 ; 1884-1918).

Accounts vary as to whether the date concerned is 1905 or 1909, but it
would appear that Huang Binhong and Choi Jit-fu first met in Shanghai, when
working together on the production of a literary compilation, and that they fast
forged a strong and lasting friendship.?® So far as the compiler can determine,
this friendship grew out of a mutual interest in the history and theoretical
underpinnings of Chinese and Western painting, as well as in epigraphy, artistic
appreciation, and Chinese high culture. Like Choi Jit-fu, Huang Binhong was
one of the seventeen inaugural members of the Southern Society. Over the
decades that followed, the two collaborated in and on various artistic and
literary endeavours and works; arranged meetings, outings and holidays
together; continued their intellectual exchanges; and reportedly even worked as
colleagues in 1936, in the capacity of authenticators of calligraphy, painting and
inscriptions at the National Museum (& 7% B sz # s 1§44 %), in the then-capital
of Nanking.

Choi Jit-fu’s friendship with Su Manshu appears to have begun in
1907,% and to have been equally close and enduring as that which he enjoyed
with Huang Binhong. A testament to this is the fact that upon Su Manshu’s

2 The 1909 date is provided by Huang Binhong himself in his foreword to Choi Jit-fu’s postumous works (%
Choi, Z3i# 45 [“The Posthumous Writings of Hangiong™], p. ix) and seems more probable than the 1905
date cited in such sources as & Lu, “& iM% d: EET K5k A ELIBHE T iEB N
[“Renowned Experts Talk of Jiangnan: into the World of Art with the Fated Golden Couple of Shunde’s Choi
Jit-fu and Tan Yuese”].

30 Hp s 2 Liu Wuji, “8k 2 7% & £ A A” [“Su Manshu and his Friends”], &% 132 (1927): p. 15,
https://commons.wikimedia.org/wiki/File:3& 4% 132 #8.djvu
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premature death, it was Choi Jit-fu who collated and published—with the
financial backing of General Li Genyuan (ZA%&sxih &; 1879-1965)—the
famous album of Su Manshu’s surviving works ( { 27k EAZ %)) ). It would
also appear that Choi Jit-fu was responsible for introducing his British brother-
in-law William John Bainbridge Fletcher (1879-1933; % %) to Su Manshu,
who became yet another devotee of the artist.3!

Choi Jit-fu’s efforts in publishing and promoting Su Manshu’s works,
and his similarly prescient recognition of Huang Binhong’s talents, also appear
to evidence considerable connoisseurship on his part. Indeed, while Choi Jit-fu
was himself an accomplished calligrapher, painter and poet, it seems that it was
primarily for his artistic scholarship and connoisseurship that he was known and
acclaimed. This is reflected in his appointment to various professorial roles in
the early days of the Republic (lecturing on the subject of traditional Chinese
painting),® and later to museum roles, in the capacity of which, for example, he
oversaw a significant and widely reported archaeological dig in Canton in the
early 1930s.3 The most significant indication, however, of the recognition of
his skills in this respect would appear to be his appointment to the National
Museum in 1936, where he was responsible for the authentication of calligraphy,
paintings, inscriptions and other cultural artefacts.®*

Choi Jit-fu’s connoisseurship also had a more personal dimension, in
that he was an avid collector, and amassed over his lifetime a prodigious
personal collection of calligraphy, paintings, antiquarian books, jade items and
other cultural artefacts.®® The great bulk of this impressive collection is said to

3 «fk4R 160 12 R ! [ HIAA% | 8k & 741k 4% T "% ? ” [“Sale at 160 Times the Estimate! Has the
‘Debonair and Dissolute Monk’ Su Manshu been Underestimated?”’], The Value [thevalue.com], April 6, 2018,
https://hk.thevalue.com/articles/sotheby-hong-kong-2018-fine-chinese-paintings-su-manshu-assemblage-of-
landscapes and “Fine Chinese Paintings 1 April 2018 / Lot 1259: Su Manshu | Assemblage of Landscapes”
[traditional-Chinese-text version], Southerby’s, accessed Feb 1, 2023,
https://www.sothebys.com/en/auctions/ecatalogue/2018/fine-chinese-paintings-
hk0787/lot.1259.html?locale=zh-Hans and #7# & Liu Wuji, “#k % 7 & 3 A A [“Su Manshu and his
Friends”], 3&4% 132 (1927): p. 15, https://commons.wikimedia.org/wiki/File:3& 4% 132 #A.djvu

2 E Lu, Kb ERRY K5 A &ayiiatE % 24545 N [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese”].

33 g 51 E XIEFE L A1 45 [“Another Early-Han Piece Found on the Mao’er Gang Dig”], £#%3& The Tung
Wah Times (Sydney), April 11, 1931, page 6, http:/nla.gov.au/nla.news-article227433216 and “# 4k &35 3
##3&” [“Supplementary on the Ancient-tomb Excavations™], ®#3#& The Tung Wah Times (Sydney), March 7,
1931, page 6, http://nla.gov.au/nla.news-article227426172

3 % Choi, £3## 45 [“The Posthumous Writings of Hangiong”], p. v (Pt #k#3Z. [“Appended Memorial
Inscription” following the frontispiece]).

35 <fh LR 48 A SR A AT A B AR ) B A RO S A B &R [“Support for Promoting the Healthy
Development of Popular-sphere Collecting from the Collecting and Appreciation Association of Longjiang,
Shunde, Foshan during its Spring-get-together Activities,”], 3 #48 [huangiu.com], March 3, 2023,
https://m.huanqgiu.com/article/4BvY IHfbtOr
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have been lost during the Japanese bombing of the then-capital of Nanking in
1937, which destroyed he and his concubine Tan Yuese’s residence.®®

Beyond the field of cultural endeavour, Choi Jit-fu was known for his
revolutionary activities, which culminated in his participation, in the capacity of
a commander, in an armed uprising that took place in Canton in 1911.3" This
commitment to the republican movement lead Choi Jit-fu into a not-
undistinguished career in the republican government and its institutions, albeit
one that was chequered from the start by disagreements with persons in power.

While not lacking in the solice of companionship, it appears that the
final years of Choi Jit-fu’s life tested him sorely. He died of a heart attack in
Nanking in 1941, having reportedly never recovered from the effects of the
Japanese invasion.® His postumous works published in 1943 relate that he had
three children by his wife, a son (3:4%), and two daughters (E#. >74%); one
son by his concubine Tan Yuese, who died in childhood; and two children by
another concubine (& JX.), a son (%% ,) and a daughter (J»#).3® The compiler
has been unable to establish anything more with respect to this third marriage
partner.

Choi Jit-fu is remembered today as a revolutionary, a collector, an
archaeologist, and a once-prominent personage within the artistic and literary
world.* It might be observed in summary that he was a man of exceptional
talents and intellectual bent, who was born into an age of extreme political,
cultural and technological change, not to mention chaos and war. His was a life
that straddled East and West, modernity and antiquity, and imperialism and
republicanism, with all of which he actively engaged. It would appear that, in
many respects, he was and remained an exponent of the much-maligned late-
Qing doctrine of B ## % & “cultural quintessentialism”, which sought to
defend all that was good in traditional Chinese culture in the face of calls for
wholesale Westernisation.

% <% A & 54 49% %) £ K [“Tan Yuese and her Seal-carving Artistry”], [ 4% %8 [tuanjiewang.cn], Aug 6,
2019, http://www.tuanjiewang.cn/2019-08/06/content_191192.htm

STE Lu, “& RIS E: AR R 5% A Ea4ieHE % 2 %4 N [“Renowned Experts Talk of Jiangnan:
into the World of Art with the Fated Golden Couple of Shunde’s Choi Jit-fu and Tan Yuese™].

3 % Choi, £ #&A45 [“The Posthumous Writings of Hangiong™], p. v (P 4232 [“Appended Memorial
Inscription” following the frontispiece]).

3 1bid.

40 15 B4k Wu Qinglu, “3 i #,t 42" [“Seven Inkstones Left to Posterity by Choi Jit-fu”], 4 H 31448 5k
[kknews.cc], July 16, 2017, https://kknews.cc/zh-hk/culture/162jrxz.html
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1. 18 E E:LKiE &M “Album of Landscape Painting Left to Posterity
by Li Yunju”

ZHAO ZHAO (A i3 /M E J&; female artist; fl. 17" century)
Album of Landscape Painting

e Brocade-bound leporello, containing inscriptions by six hands, and six
landscape paintings on paper, five in ink and one in ink and colour

e Each painting measures 14.0 cm x 11.5 cm, each page 21.1 cm x 15.1 cm,
and the album covers 21.2 cm x 15.2 cm

e All six paintings bear the seal of the artist

e Twenty-four other seal marks, including those of six inscribers, and at least
one collector (3% A & Tan Yuese, 1891-1976) and one appreciator (3 5 %
Liang Dingfen, 1859-1919)

e The inscribers comprise:
Zhao Fan (# %; 1851-1927),
Deng Erya (5f ffi 1f; 1884-1954),
Jiang Kongyin (v JLA%; 1864—1952),
Gu Xun (B2E; c.1856-),
Gao Xie/Gao Chuiwan (% %% /% "k % ; 1879-1958) and
He Xingchang (T2 %)

e The paintings are undated

e The title-page inscription is dated for 7" September 1922

e One inscription in the body of the album is dated for mid 1924; another for
late 1924 to early 1925; a third for late 1925 to early 1926; and a fourth for
mid 1926

PHOTOGRAPHS:
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LABEL INSCRIPTION AND TRANSLATION:

BE &L KIE MR S B R

Hangiong’s Hidden Treasure: An Album of Landscape Painting Left to Posterity
by LU Yunju. Inscribed by Shichan. [#£3% Hangiong = & # % Choi Jit-fu
(1879-1941); 12 € /& LU Yunju= ##& Zhao Zhao; &% Shichan= #i%
Zhao Fan (1851-1927).]

TITLE-PAGE INSCRIPTION AND TRANSLATION:

[P RAETE LR <E ]
FRIAECARE L RER S, REHAIE,
Landscape Album of Bhikkhuni Deyin (Six Pages) OR Six Pages from the
Landscape Album of Bhikkhuni Deyin
These seal characters are inscribed by Deng Erya of Dongguan on the sixteenth
Autumn day of the seventh moon of the year 1Xxi, at the direction of Hangiong.
[Deyin = Zhao Zhao. The date given would equate to the 7" of September 1922.]

OTHER INSCRIPTIONS:
1.

(S8 R EADR G, 1EFHAEG AR,
JE B GEA NI, RO,

LA R AR PIR AT, ETA2E A @ik,
HIIE T AR, FE B T A,

BN R, BREE—KE,

TR JE LKL, B 6 S,

EHE R AR LA T B LK B, HixoBEal £ MR R =8
Bz, ARG, AREXABEEATLILK.

“The Choi Jit-fu Collection” Copyright Ely Finch 2023 Page 16 of 79



2.
HBET &, RAKNEE %o AEERT, FHE, RIARLA,
FREMLE, BFALERMF T, HIFEE, FEMEE, ARER.
BT IR, BN, RIIERE, SBRARESLY, AFE [ E
LK EMEABRHN, BRLEY, BALF, HZEY, §REE. M
ARG e, G LM, ARMRNFE, AT Ak [HREFERL, BE
BB AK ., TEBERGHT, RERAASH] 1o G553
(FRAEE) BBER, s E, CLARE. ABATRATH, EBE.
AEWKH, B2,

RAE B, RELET MG, BORREDRZL

REREZKEL, FEHEINRE, FAEAVIEY.

L RBEEZAHR, EAGHERE, — i iRE s,
BAE# AAE

3.
LR ERER, £eEE L FH
WERZ RoRE, FAELREEimT,

MEERLiEE, [BTEASEER?
ThemS et GHAF=Z=EF.
WIEFANAAEFEAB L AMMERE LK, T LEFTRE, F55

4,
ATER e B, AR R A, IR EE S G, EAALEE &, KEHR.

H e, SLRE, SEBERHE., —EhAA—E, i,
BE AR ER, WERMY, KA. ALk, REBLHR, TF

5.

WEMRR, HREEM,
BEGRKE, HERBEM,
KB 2%, MRATIUE,
LERZ I, ERAEMEA,
£RANPAR, FAATH B,
A RIBER, TBRITE,
Pl A —1E8, FHREIEE,
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BN, AT L,
o MR R, R E MR
S AR 3 TETE 9 R AR
T RKAE, NALEREY.
EHELE, CHA, {TRFHA,

ARTIST’S SEAL:
#4 03

INSCRIBER’S SEALS:
#M%E (1851-1927): Hvg (x2). M o

B e (1884-1954): AR ¥ %k

L& (1864-1952): B ZRMF. LI, EEFAH
RBE (% 1856-): b F 4

2%k (1879-1958): vk #3343, # B, %

T2 % WE. TR

o akrwdE

COLLECTOR’S SEALS:
#* A& (1891-1976) : ZEMBL LM (x2) . EIF A aHB. 85
JREE, BEER. WARFR

APPRECIATION SEALS:
F 8% (1859-1919) : FE&EE

UNIDENTIFIED SEALS:

1. £ aXg—4, LM [ ESHF ]| OF,

2. A AL SF—H, st [ e | !

3. £ #4# (This seal’s placement is suggestive of it belonging to L 3LA%
Jiang Kongyin.)

4, #EEHJE (This seal’s placement is suggestive of it belonging to 3% A &,
TanYuese. [ ]| F& [k ]| F2%8, )

NOTES:

1. Zhao Zhao (#4#38) was the daughter of Wen Chu (i, a.k.a. T Wen
Shu; 1595-1634), who was the great-great-granddaughter of the great
painter Wen Zhengming (SU#H; 1470-1559). Like her mother, Zhao Zhao
1s considered one of the finest female painters in Chinese history. She hailed
from today’s Suzhou region, and was an only child, who was well educated

Vi, 2@ TREF | =F, NRARGRZIN, SHEAURENGER. 2FTIAGHNTET.
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in her youth, including in the art of painting. Later in life, she left her
marriage to become a Buddhist nun, establishing a residence for herself on
Taihu lake’s island of Dongting Xishan (X #7F & % .11), where she lived in
relative isolation for over two decades. While a number of her mother’s
works survive, the compiler has been unable to establish the existence of any
other paintings by Zhao Zhao.

2. The label inscription “Hanqiong’s Hidden Treasure: An Album of Landscape
Painting Left to Posterity by Lii Yunju” is signed and sealed by Zhao Fan (#%
#%; 1851-1927). Zhao Fan was a member of the Bai ethnic minority ( & #%)
from the province of Yunnan, who attained the second degree in the imperial
examination system in 1875-76 (B & .44 7L-F F #), and held various
important roles in the Qing government. He is reported to have supported the
revolution, and to have held a number of roles under Republican
administrations, including as a parliamentarian. In 1920, he returned to
Yunnan and took up the role of director at the provincial library (‘& & 4
& 4 4% &), where he set about a massive literary compilation project. He
was a prolific writer, especially of poetry, a celebrated scholar and
calligrapher, and is a man who seems to have had a near encyclopaedic
knowledge of Chinese literature.

3. The title-page inscription is signed and sealed by Deng Erya (5[ # #f; 1884—
1954). Deng Erya was born in Pekin to a father who was a high official from
the Cantonese district of Dongguan (£ ). He was well educated in his
youth, and later travelled to Japan to study medicine, only to abandon it in
favour of studying art. He became a teacher, and an accomplished philologist,
seal carver, painter, calligrapher and poet. He was also a prolific collector of
such things as rubbings, books, and antique inscriptions and curios. Along
with Choi Jit-fu, he was a cofounder of the Canton branch of the Zhen She

(R AL M 55-4d).

4. The first of the inscriptions in the body of the album is signed and sealed by
Jiang Kongyin (L L& st K ¥, a.k.a. Kong Hungyan; 1864—1952). Jiang
Kongyin is one of the best known figures in the history of Canton. He was
the descendant of a tea magnate, who studied under Kang Youwei (&% %)
in his youth, and attained the fourth and highest rank in the imperial
examination system (i& &), passing the last palace examination that was
ever held, which took place in 1904. He served the Qing government for a
time, ruthlessly suppressing banditry, and after the establishment of the
republic continued to exert considerable influence on Canton society, despite
his withdrawal from public office. Many members of Canton’s elite dined
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regularly at his substantial residence, and his private chefs invented many
Cantonese dishes that are still well-known today, some of which bear his
name. Apart from being famous for his love of fine food, and infamous for
the number of concubines he kept, Jiang Kongyin was a noted scholar,
calligrapher and collector. His inscription consists of three poems of his own
composition that concern Zhao Zhao, and an explanatory subscription, in
which he notes that he drew on Zhao Fan’s biography of Zhao Zhao (in
inscription 2) when composing them.

5. Inscription 2, which is signed and sealed by Zhao Fan, consists of a
biography of the artist, which cites its sources, and a tune poem (73)
specifically composed by Zhao Fan for the album.

6. Inscription 3 consists of two poems composed by Gu Xun (A% ; ¢.1856-)
and an accompanying subscription. The first of these poems references what
the writer perceives as the subtle techniques of Zhao Zhao’s celebrated
mother in her work. The second poem appears to suggest that the album may
be the lost work attributed to Zhao Zhao that is known as “1& £ &iH £5”
“Draft(s) Left to Posterity by Lii Yunju”, which sounds like a work of
literature, but could conceivably also refer to sketches (% #%). The compiler
has been unable to find a detailed biography for Gu Xun, but he appears to
have been a scholar who hailed from what is now Shanghai (7L# # &) and
to have been on good terms with both Choi Jit-fu and Gao Xie.?

7. Inscription 4 is signed and sealed by Gao Xie/Gao Chuiwan (& %%/ 2K & ;
1879-1958). Gao Xie was a holder of the first degree in the imperial
examination system, a poet, a calligrapher, a painter, a revolutionary, a
collector, a scholar, a Confucian, and a friend of Huang Binhong’s, who
hailed from what is now Shanghai (T# & #%). He was also one of the
members of the Southern Society who did not embrace the radical New
Culture Movement, and is known to have been supported by Choi Jit-fu. His
collection of books is reported to have exceeded 300 000.

2 For evidence of this, see #fi&A% Zheng Yimei, ZAk#krt (#53T#&) [“YiLin San Ye (revised edition)”]
(Beijing: At 7 LE i £t Northern Arts Press, 2019), entry 2303,
https://books.google.com.au/books/about/ Z #k # =+ .htmI?2id=wq9pzgEACAAI&redir_esc=y; “H & & A : +H L
MERAGHBRYLEEWHEHA (WREGRR]ZARE) , ZEFTHEIE, 28M@HTE, THAE,
FmHE|, 4F38 %% T #” [“Antiquarian Books of Quality: a rare old artefact from the late Qing, an
exquisitely written ‘Hui Tang Shi Shi” draft of Reference Catalogue of Books from all Categories, signed as
authored by Gu Xun of Hua Ting ...”], # X% [ruten.com.tw], accessed Feb 1, 2023,
https://www.ruten.com.tw/item/show?21927983365612; “if % | £ & ki | $Ll& 4R % 90 &40
[“Treasures on Show: Food delivery! Over 90 Recipes from the Qianlong Period”], #Li1#4% 48 Foshan
Museum, accessed Feb 1, 2023, https://www.foshanmuseum.com/search/detail.htmlI?id=10657
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8. Gao Xie’s inscription 4 consists of a tune poem and a subscription. The tune
poem concerns Zhao Zhao and the paintings in her album, and the
subscription indicates that the inscription was made further to a request from
both Choi Jit-fu and Tan Yuese. Importantly, this tune poem appears to be
recorded in Gao Xie’s collected works, under the subtitle “#843E &L Ki&
= # “Inscription for an Album of Landscape Painting Left to Posterity by
Lii Yunju”.® Seemingly, this is the very album in question, and contains the
original inscription.

9. Inscription 5 is a poem that concerns Zhao Zhao and the paintings in the
album, with a subscription indicating that it was penned at Choi Jit-fu’s
request. It is signed and sealed by He Xingchang (1772 % ). He Xingchang
hailed from the same district as Choi Jit-fu and held a range of important
official roles in the early republican era. He was a member of the same
Hunanese successor organisation to the Southern Society to which Choi Jit-
fu belonged (1 4L#84), and is reported to also have been a member of the
Southern Society before that, though he does not appear to be listed in the
roll of members contained in Liu Yazi’s authoritative history of that
organisation (M1 &2 & (#itézek) ).

10.Liang Dingfen (£ i %~; 1859-1919), whose appreciation seal is affixed
beside the first painting in the album, was a holder of the fourth and highest
rank in the imperial examination system (£ =), having passed the palace
examination in 1880. After this grand achievement, he held a number of high
official positions. He hailed from Canton, was a collector of books, a poet
and a littérateur, who maintained an undying loyalty to the Qing court after
the revolution, and in 1917 became tutor to the last emperor. In the same
year, he also became involved in an attempt at imperial restoration, whose
ultimate failure reportedly had a devastating effect on his health.

11.Given his death in 1919, the appreciation seal of Liang Dingfen (3 % %)
predates the title-page inscription from 1922. Liang Dingfen’s seal is known
to have been affixed to at least one other work (34 Xk A & AmE T

—

BB (H R R &4 A 464 ) ) that was in the possession of

3 See “@y ik iE) W AAE = L KE B M [“Lang Tao Sha Tune Poem by Gao Xie Entitled Inscription for an
Album of Landscape Painting Left to Posterity by LU Yunju”], K434k [1saying.com], accessed Feb 1,
2023, https://www.1saying.com/poetry/504625
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Choi Jit-fu and Tan Yuese.* It may be that in both cases Liang Dingfen was
a former owner.

4 See“FiE 18 AdaH 4 | A A E—3F. %A & @A+ [“Antiquarian Books in the
Chongzheng 2018 Spring Auction: Hangiong and Yuese ...”], #8433 [sohu.com], June 26, 2018,
https://www.sohu.com/a/237949044_696063; and <2018 A& 444 LOT 5: 1271- R¥H K. kA &4 T
BB H TR T R R &AL A — 1 [“2018 Spring Auction Lot No. 1271: A Rubbing of an Inkstone
bearing Weng Fanggang’s Minaturised Copy of the Wave-and-surf-hibiscus-tub Inscription, with a Wave-and-
surf Rock Painted by Choi Jit-fu and Tan Yuese”], ##=44 % Joy Auction[s], accessed Feb 1, 2023,
https://www.joyauc.com/resulthtpage.aspx?st=1&id=4933&zc=1&ht=5954932
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2. REWZRARFREMBMAA LD E AAFEE Poetically Inspired
Landscape Painting by Huang Binhong for Choi Jit-fu and his wife
Madam Qingcheng, with an Inscription by the Artist

HUANG BINHONG (5% % /5% if #r; 1865-1955)
Landscape Painting with Artist’s Inscription

Hanging scroll, ink and colour on paper

The painting measures 141.0 cm x 51.0 cm

Inscribed and signed, with seal of the artist

Addressed for the receipt of Choi Jit-fu (34 % ; 1879-1941) and his wife
Madam Qingcheng (5& #83%; 1886—1931; married ?1907)

e Undated

PHOTOGRAPHS:
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(2.1, 2.3, 2.5)

TRANSCRIPTION OF SCROLL LABEL.:
FRR BN T F TR R A T

TRANSCRIPTION AND TRANSLATION OF ARTIST’S INSCRIPTION:
R SRR, 84T E R
BEIR B & B Bk, S Sr bk A

& IR LE, AT RRA K.
LEBRARRE, MEEXE—RE,
BEHMTFEETAY XALALEMRRAR T, FfA, Ho.
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The speckled blinds weaved loose are like the ripples sparse and soft;
‘Bout ramie freshly cut, the mildish summer breezes watft.

The lengthened days have seen the open courtyard’s guests retreat;
Sweet-scented plants surround the pool, those swallows paired aloft.

A fragrance fine of ancient ink ground lightly cloaks the stand;
The inkstone freshly bathed illuminates the grinder’s hand.
From time to time, the northern window finds a coolish gust,
And from the Yellow Court work that hand may write a line unplanned.

A painting inspired by Zhao Mengfu’s poetry that was done on a whim for the
appreciation of my fellow Society member Mr. Jit-fu, and for Madam
Qingcheng. Binhong Sanren, Zhi.

ARTIST’S SEAL:
®HZ A

SEAL ON SCROLL LABEL:
K &%

NOTES:
1. See the prepended “Biography of Choi Jit-fu” for detail of the close
relationship between him and Huang Binhong. This closeness is also

evidenced by other works that Huang Binhong is known to have painted for
Chot Jit-fu.

2. The fact that the work is addressed to both Choi Jit-fu and his wife Madam
Qingcheng indicate a date no earlier than the time of their marriage, which
appears to have taken place in 1907, though one source says 1904. The
reference to Choi Jit-fu being a “fellow Society member” might refer not
only to membership of the Southern Society (# #t; est. 1909) but of another
society, such as the H £t “Zhen She” (est. 1907), and has thus not been
taken as indicative of a narrower date range. The style of the work, and the
artist’s use of the character “’&” (“Bin”) in his name instead of the
homophonous “%& >, which he is reported to have adopted in middle age,
suggest to the compiler a relatively early date, though one that may still fall
within the Republican era.
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3. The poems inscribed on the work are the first two of a set of three by titan of
Chinese art history Zhao Mengfu (4 & #; 1254-1322),' with a slight
change to the wording of the first from “3 #&” “fly hither and thither across
each other’s paths” to “# #&” “fly paired”. It seems likely that this change
was made intentionally to reference the recipients, likening a happy couple
to a pair of swallows, in conformity with the Chinese trope. It also seems
likely that the summer theme of the poetry reflects the time of year at which
the painting was produced.

4. Huang Binhong is known to have produced a number of ¥ & [E “poetically
inspired paintings”. In this one, the poem’s paired swallows flying together
above a pool appear to be represented, along with the summer scene, and the
windowed building that is the setting for the second poem.

5. A month on the Chinese sexagenary calendar is given on the scroll label for
a remounting of the picture. This would equate to the period that began on
the 15" of January and ended on the 12% of February 1964.

! See https://ctext.org/library.pl?if=gh&file=71697&page=59 Note that Huang Binhong’s use of “# A% in
place of “% 4 £ in the second line of the second poem is authorised by another version.
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3. BREAELEFHEE FAXFRERE RKFAHE Flower
Painting for Tan Yuese by Gao Jianfu and Li Fengting, with an
Inscription by Chen Danian

GAO JIANFU (& %) %; 1879-1951), LI FENGTING (2= Jal2£; 1884-1967)
AND CHEN DANIAN (% X 4F; 1882-1969)
Flower Painting with Inscription

e Loose sheet, ink on paper
¢ The painting measures 64.1 cm x 28.0 cm
e Inscribed at the time of creation with the names of the artists
e Scal of the inscriber, seal of one of the artists, and four collector’s seals
e Dated the second Spring month of the fifty-eighth sexagenary year (the 10
of March to the 7" of April 1921)
PHOTOGRAPHS:
i
) % %5
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(3.1,3.2,3.3)

TRANSCRIPTION:
EBHARAMSHEEEE LR, FE bRt E., SRAXEHE, TR
BEY RKFHAEK,

ARTIST’S SEALS:
FRIE: BT T

INSCRIBER’S SEALS:
KHF
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COLLECTOR’S SEALS:
BERR, aREE, WA ECRREE. WRADET

NOTES:

1. The inscription by Chen Danian states that, in the second Spring month of
the fifty-eighth sexagenary year (the 10" of March to the 7" of April 1921),
he and his companions visited Canton’s ancient Tandu nunnery to pay their

respects to the Buddha, and while there the nun Gurong (# =, a.k.a. %A
& Tan Yuese) produced a sheet of paper and requested a painting from

them. The inscription also clarifies that Gao Jianfu painted the peony and Li
Fengting the orange daylily.

“The Choi Jit-fu Collection” Copyright Ely Finch 2023 Page 27 of 79



4. MBRAAE [REBHILE | #FA& Flower Painting by Madam

Qingcheng, with Inscriptions by Contemporary Luminaries

MADAM QINGCHENG (7& 18 #%; 1886-1931)
Flower Painting with Inscriptions

Painting, ink and colour on cloth

The painting measures 55.8 cm x 26.7 cm

The artist is 1dentified by the inscriptions and her seal
The inscribers comprise:

Huang Jie (5% #7; 1873-1935),

Wu Peihua (&R &),

Yang Qiguang (#7 £ #; 1862-¢.1925),

Chen Buchi (R # 4 ; 1870-1934),

Pan Feisheng (7% A& % ; 1858-1934) and

Zhu Zongyuan (34 % 7T; 1875-1932)

All inscriptions are accompanied by at least one seal of the inscriber

The painting 1s undated, but the earliest dated inscription is from August to
September 1908

PHOTOGRAPH:

INSCRIPTIONS:
Inscription 1.

TR T B, LA R,
WmEMAEEE, CRRESKIL,
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REAR, HEARKRR. HRBGHTERAERIL T REL, %

EPO

Inscription 2.
FILAA, FesER4, ARIRMIE, SR, HEIH.

MER, LEH R, REXE, LRERE, HHIRA M.
FAFAEDE T, ZMRE,

Inscription 3.

B ERBERE R, BIIRARGE,

%x&a‘a/\ B, R RARL.
HWAREBEARAAZTHERNA, FIE, LA T,

Inscription 4.

BRI R T, WE A BRI,

T REZE, ARRHAEEA,

HATIR AR, R F R R
FRA % R RER, FHEME SR A

R A KA AR KAZT . R HE,

Inscription 5.

St Lea kL, A BAPAL 23,

AR A, EREURFEAEAM,

IRFILA B, GREABTH RAL, FBRERMANRKAAZT, BAR
E, HEREILET.

Inscription 6.

MATIFRE, RECFTH .

TR EEHE L, HBIEARTAMAR

P ROMMRKAT, DaFsdh, FRAZAOOS b, EWmEL,
CTHBEHA. #F To

A B RGEG DI, Aath, WHTRAFRLZ, FXLFREZI—ZR&KL,
TR,

ARTIST’S SEALS:
ARARIR : A AR IR

INSCRIBER’S SEALS:
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Inscription 1.
e KA

Inscription 2.

Inscription 3.
WMEL: a9

Inscription 4.

MR E: T

Inscription 5.
ERE: AT EEM

Inscription 6.
HRER: A

NOTES:

1.

Inscription 1 is dated the eighth month of the forty-fifth sexagenary year (/%
% A A), which would correspond to the period that began on the 27" of
August and ended on the 24" of September 1908.

Inscriptions 2 and 3 are undated.

Inscription 4 is merely dated the forty-fifth sexagenary year, which would be
the Chinese year that began on the 2" of February 1908 and ended on the
21% of January 1909.

Inscription 5 is dated the sixteenth day of the ninth month of the forty-fifth
sexagenary year, which corresponds to the 10" of October 1908.

Inscription 6 is dated the first month of the forty-sixth sexagenary year,
which corresponds to the period that began on the 22" of January and ended
on the 19" of February 1909.

The wording of inscription 1 would appear to place its inscriber Huang Jie
(5% #) in Hong Kong. However, it seems that Pan Feisheng (7% #& %) was
resident in Shanghai at the slightly later date referenced in inscription 5.

! 2% L Pang Chi Man, 7% #& & (1858-1934)73 5% 57 “A Critical Study of Pan Feisheng’s (1858-1934) Ci
poetry” (master’s thesis, The University of Hong Kong, 2010), pp. 45-56.
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Furthermore, Shanghai or its vicinity is a more likely location for the writing
of inscription 6 by Zhu Zongyuan (3 & 7). Collectively, the inscriptions
may therefore span the time of Choi Jit-fu and his wife’s relocation from
Hong Kong to Shanghai in 19009.

7. Inscription 4 references Madam Qingcheng’s place of origin and the
circumstances that led to her and Choi Jit-fu’s marriage.

8. Inscription 6 contains an addendum in which Zhu Zongyuan (3 7 7T) states
that he and Choi Jit-fu had met on the day in question at the latter’s
invitation, for the purpose of carving a small seal, and that the exquisite one
affixed is the one that was produced. Close examination of the ink marks
confirms that this seal runs over the text of the primary inscription, but that
the text of the addendum at left runs over it.

9. Huang Jie (5% #7; 1873-1935) was a highly celebrated poet (4 # 2L X W K
Z —), who hailed from the same Canton district of Shunde (/& /&%) as Choi
Jit-fu. He was a cofounder of the “League for the Preservation of National
Culture” (B % £& 4 est. 1905), and of its influential pro-revolutionary
journal B#4#£ 3% “Guocui Xuebao” (1905-1911). After the establishment
of the Republic of China, he joined the Southern Society, and filled a
number of education-related roles, such as Professor of Literature at Peking
University and Head of the Guangdong Department of Education.

10.Yang Qiguang (# 2 £; 1862-c.1925) was a celebrated writer of tune poetry
(78) and an accomplished seal carver, who hailed from the Canton district of
Panyu (& %). He was the son of Yang Yongyan (#57&#7; 1818-1903): see
section 10’s note 5.

11.Chen Buchi (B % #; 1870-1934) was the son of a Teochew merchant with a
substantial firm in Hong Kong. He attained the first rank in the imperial
examinations, but despite his literary accomplishments suffered repeated
disappointment at examinations for the second rank. He remained a loyal
supporter of the Qing court throughout his life, and was an exponent of the
conservative literary style used in the imperial examinations. He became
well known as an outstanding poet around 1908, and produced several
collections of his works in his lifetime.>

2 % 3% Huang Kunyao, “IR 7 & (4F3F4E3F) #F50” “A Study of Chen Buchi’s Xiushi Loushi,” # B Xt
& 52 BT 4 4% Journal of Chinese Studies 44 (2004), pp. 218-222; & #r4E %4+ & [“The Expatriate Chinese of
the Township of Longdu”] (% # Hong Kong: AL Bk & p4t [“Culture Corridor Publishing™], 2013), p. 2
and pp. 163-164.
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12.1t would appear that the poem in inscription 4 is recorded in one of Chen
Buchi’s collected works (%835 4% &), but the compiler has not been able to
access this reference in full. It is conceivable that further information of
relevance to the painting is provided within it.

13.Pan Feisheng (& #& 2 ; 1858-1934) was a poet, calligrapher, painter and
member of the Southern Society, who hailed from the Canton district of
Panyu (& % ). In 1887, he took a position as Professor of Chinese Literature
at the University of Berlin, and over the following four years he lived in
Germany and travelled widely in Western Europe, writing several works
about his travels while there. In 1894, he took up the role of primary writer
for Hong Kong’s # 5 H 4 Chinese Mail newspaper, which he held for
thirteen years, his boldness as an editorialist earning him widespread respect.
He moved to Shanghai in 1907, where he mixed with artists and literati, and
pursued his interests in writing and the collecting of calligraphy, paintings
and inscriptions.

14.Zhu Zongyuan (3 7 7T; 1875-1932), who hailed from Shaoxing, Zhejiang
(#7714 g 4§82, attained the second degree in the imperial examinations in
1903/04 (BP 5 H4 H /L5 F R), and subsequently held several official
positions in the Qing government. He later cofounded the “League for the
Preservation of National Culture” (B £ £k % €; est. 1905), and became a
revolutionary and member of the Southern Society. He was a poet,
calligrapher and painter, and a prodigious collector of works of calligraphy
and books, many of which were destroyed in a fire in 1929.

15.The compiler has not been able to identify Wu Peihua (& &).
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5.

ARG E BERT % HMBEMF Maritime Painting by Wen

Qiqiu for Choi Jit-fu, with an Inscription by the Artist, and a Poem
Inscribed by Zhao Fan

WEN QIQIU (& 3 3R; 1862-1941)
Maritime Painting with Inscriptions by the Artist and Zhao Fan

Hanging scroll, ink and colour on silk

The artwork measures 85.6 cm x 40.4 cm

Artist’s inscription and three artist’s seals

Additionally inscribed by Zhao Fan (# %; 1851-1927)

Addressed for the receipt of Choi Jit-fu (B4 X ; 1879-1941)

Dated the Double Third Festival of the fifty-seventh sexagenary year (21
April 1920)

PHOTOGRAPHS:
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TRANSCRIPTIONS:
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ARTIST’S SEALS:
ELLA, AR EEZZ., ¥HFH. REaEE

INSCRIBER’S SEALS:
A% MEE, AE

UNIDENTIFIED SEALS:

1.
2.

BR[|
AT Al

NOTES:

1.

Wen Qigiu (& £ #K; 1862-1941) was a celebrated painter, who hailed from
the Canton district of Shunde (Jla/%#%#), as did Choi Jit-fu. He also shared an
interest in seal carving with Choi Jit-fu. Wen Qigqiu’s father would appear to
have been involved in naval ship building, and this raises the possibility of
yet another connection between him and the persons named in the
Inscriptions.

The artist’s inscription indicates that the painting was produced on the
occasion of Choi Jit-fu’s departure for northern Hainan Island in the
company of General Li Genyuan (A% 58 7).

Li Genyuan (Z=4R &3 ¥ &; 1879-1965) was an important political actor in
early republican China, and appears to have had responsibility for the
defence of northern Hainan Island at the time in question. Choi Jit-fu is
reported to have entered his employ in 1917.

Wen Qigiu is known to have produced another work in 1920, which he
stated in his inscription thereon was done at the request of Choi Jit-fu, who
wrote to him from Hainan Island to request it. That work is dated for spring,
which ended that year on the 29" of May.!

For a brief biography of Zhao Fan (# 3%; 1851-1927), see section 1’s note 2.

1 See https://www.cquardian.com.hk/tc/auction/auction-details.php?id=131494
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6. FXRFTEH XARLZIEALNW Set of Five Poetic Inscriptions
Congratulating Choi Jit-fu on the Birth of a Daughter

FIVE ARTISTS
Poetic Inscriptions for Choi Jit-fu on the Birth of a Daughter

e Loose sheets, ink on cloth or paper

e FEach artwork measures 42.5 cm (height) x 37.8 cm (width)

e All are signed, and bear at least one seal of the artist

e The artists comprise:
Liu San/Liu Jiping (%] =/%] % -F; 1878-1938),
Huang Dianpei (& Bt 3%),
Gao Xie/Gao Chuiwan (%% /%K #;; 1879-1958),
Chen Jianhong/Chen Zhizhai (IR %] #r/R 1L 75 ; 1881-1946) and
Zhu Zongyuan (3% % 7T; 1875-1932)

e All are addressed for the receipt of Choi Jit-fu (3 4F X ; 1879-1941), or for
both Choi Jit-fu and his wife Madam Qingcheng (7& #83%; 1886—1931)

e All are dated for the thirty-sixth sexagenary year (1909/1910), work 1
referencing the date of Choi Jit-fu’s daughter’s birth as the fifteenth day of
the tenth month, which would correspond to the 17" of November 1909
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TRANSCRIPTIONS:
Work 1.
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ARTIST’S SEALS:

Work 1.

2 =

Work 2.
OB ZE 20K, ®BOISEp

Work 3.
SR, IR, OO0, RBEETA

Work 4.
R, ik

Work 5.
HEN. KREH
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COLLECTOR’S SEALS:
Work 1.

12
};i A

NOTES:

1. Each of these five works consists of a poem, written at Choi Jit-fu’s request,
and accompanying text, which concern the birth of a daughter to Choi Jit-fu
and his wife Madam Qingcheng. All reference the naming of the daughter
after two seals that Choi Jit-fu had acquired shortly before the baby’s birth.
One of these was a Han seal, with which all five of the works appear to have
been stamped by Choi Jit-fu. This seal bore the appropriate surname and
provided the baby’s given name (¥ #& “Cai Yan”). The second seal
belonged to the Ming painter and calligrapher Dong Qichang (& X &), and

provided the baby’s courtesy name (% % “Xuan Zhi”).

2. A published collection of works by Chen Buchi (FR #7 3 ; 1870-1934)

records a poem he provided on the same occasion, along with a matching
description of the circumstances, including the added detail that the Han seal
had been acquired in Shanghai.!

3. Liu San/Liu Jiping (%] =/%]2-F; 1878-1938) was a poet, calligrapher and
educationalist who hailed from Shanghai. He was also a member of the
Society for Regenerating China (¥ % &) and the Southern Society (& %%),
as well as a close friend of the painter Su Manshu (#& ¥ 7&; 1884-1918), and
a collector of books, calligraphy, paintings and inscriptions.

4. For a brief biography of Gao Xie/Gao Chuiwan (%3 *%/% %X %;; 1879-1958),
see section 1’s note 7.

1 BR7 3 Chen Buchi, “#f3F#£ %" The Collected Works of Chen Buchi, ed. #3¥4 Huang Kunyao (# #
Hong Kong: " Xk 4 & s 4t The Chinese University Press, 2007), p. 110.
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5. Chen Jianhong/Chen Zhizhai (IR %] ¥2/FR 1£ 75 ; 1881-1946), who hailed
from what is today Shanghai, was a revolutionary (and would-be assassin of
a Qing viceroy), a teacher, one of the seventeen inaugural members of the
Southern Society, and in the 1920s the governor of the province of Jiangsu,
albeit for a very brief time.

6. For a brief biography of Zhu Zongyuan (3 7 7T; 1875-1932), see the
previous section’s note 13.

7. The compiler has not been able to identify Huang Dianpei (& B 3%).
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7. KBEA (7 RXH¥) MEEY KX BH@—M Fan Panel Inscribed by
Taicheng Daoren (?Wu Dacheng) for Choi Jit-fu

TAICHENG DAOREN (& #i& A; probably = % x% Wu Dacheng, 1835-
1902)
Inscribed Fan Panel

e Fan panel, ink on paper

e 17.0 cm (height) x 53.5 cm (width)

e Signed by the artist, and bearing one or a pair of illegible seals that
presumably belongs to the artist

e Addressed for the receipt of Choi Jit-fu (¥ %4 %; 1879-1941)

e Stamped with Choi Jit-fu’s collection seal

e Undated

PHOTOGRAPH:

(7)

TRANSCRIPTION:

BRZAEATE, ARG, REWT, BEBE, THEIR, AFEF
B, RIEEF. B R

FBEAKIZ K. Kt AT,

ARTIST’S SEALS:
One/two illegible seals.

COLLECTOR’S SEALS:
RUYK: AFHH
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NOTES:

1. It seems likely that the inscriber, who signs under the alias “Taicheng Daoren”
(K #38 A) is the great calligrapher Wu Dacheng (% K %), the central
expression in the alias, “ X #” “Taicheng”, differing from his distinctive
given name “ K %" “Dacheng” only in respect of the first character, and
these two characters being subject to a certain degree of interchange.
Furthermore, the compiler has found a secondary source that quotes Wu
Dacheng signing with the name “ X #” “Taicheng”.! Unfortunately, it has
not proved possible to consult the primary source, which is a sigillographic
compendium produced by Wu Dacheng.

2. Wu Dacheng (% K # 4 s % K% ; 1835-1902) was a native of what is now
Suzhou, who attained the fourth and highest rank in the imperial
examinations in 1868—69, and went on to fill such high offices as Governor
of Guangdong and Governor of Hunan (& R. # & 4#), only to be
ultimately dismissed in the wake of the naval defeat of troops under his
command in the First Sino-Japanese War. He was a renowned collector and
authenticator of antiquities, and a calligrapher, painter, epigraphist and seal
carver.

3. While Governor of Guangdong, Wu Dacheng is said to have exerted a
significant influence on the development of local sigillography.? While Choi
Jit-fu may have been too young to approach him at that time, one might
speculate that, in light of this history and Wu Dacheng’s status in the world
of sigillography, it would have been natural for the man who was to become
one of the greatest Cantonese seal carvers of the early republican era to have
sought him out after relocating to Shanghai.

4. The inscription consists of an excerpt from a very well-known Eastern Han
clerical-script calligraphic model (& 4 #%), and a short subscription that is
addressed to Choi Jit-fu.

VT (< efgEas) R REFME - BRET@AFTRFH, &T: [AFFF (TE5) A
EH, MEFALHRLEE, KEFE. ] ] See
http://bbs.zgzkw.com/forum.php?mod=viewthread&tid=2650

2oz [XREZE | AMER? BT K@ if &M #A %289 [“What’s the Difference
between ‘So-and-so’s Yin Seal” and ‘So-and-so’s Xi Seal’? The Story from Those in the Know on Seal
Carving ...”], F#B A4 [i.ifeng.com], Nov 25, 2020, https://ppfocus.com/0/cued238b8.html
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8. BFMBEMMAAAFHHB —3| Couplet Inscribed by Deng
Mengxiang for Madam Qingcheng

DENG MENGXIANG (%f % #; 1866-1930)
Couplet by Female Calligrapher

A pair of hanging scrolls, ink on paper

Each artwork measures 105.5 cm x 19.0 cm

Inscribed and signed, with two seals of the artist

Addressed for the receipt of Madam Qingcheng (wife of Choi Jit-fu 7k /AR,
1879-1941)

e Undated

PHOTOGRAPHS:

A A~
[%3 i
th o §
o 1t 4
T A
EN L
f K

TRANSCRIPTION:

A s AR L K

PR AT B

MR KA ER, B,

ARTIST’S SEALS:
BREL., FH

NOTES:
1. Deng Mengxiang (% % #8; 1866-1930), whose given name was Huishi (£
), was a member of the Southern Society (& 4+) and an able poet and
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calligrapher in the Song-era sinewy “shoujin” style (% £%%) of writing. Her
father Deng Chengxiu (Zf /A& %) was a Hakka from the Guishan district of
Guangdong (% & %+ -&%2) who held numerous high official positions after
achieving the distinction of obtaining the second degree in the imperial
examination system in 1861-62 (&% +—4F).
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9. MFEREY £ A E3¥ Poem Inscribed by Zhao Fan for Choi Jit-fu

ZHAO FAN (1851-1927)
Poem Inscribed in Semi-cursive Script

Hanging scroll, ink on paper

The artwork measures 82.5 cm x 26.5 cm

Inscribed and signed, with four seals of the artist

Addressed for the receipt of Choi Jit-fu (X4 %; 1879-1941)
Undated

PHOTOGRAPH:

& T W
i
AL 5y
SRR
{ P8 F
4 . ,@, Iy
‘;‘ ﬁ LA A
8 AE i AT
v 5 i‘a
i? N
: B
I~
%

&

P eir e - & 2N P IS e R o 3 e SR RN,

=P S ER N Ry &

~~
©o
-

TRANSCRIPTION:

SR H A, R AT,
RSEEFTR A, KB
FELHABRK, ABRTEATH.

IR S EATER, RFHE XL,
AR—FRARL, ARLHERK,
BA—B. H#REAFEHE, HEELAME,
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ARTIST’S SEALS:
A GREEAN, B, FRFE

NOTES:

1. This curious work of poetry is a derisive elegy to a deceased person who
goes unnamed. His or her identity is thus open for speculation. The
compiler’s hypothesis is that he is none other than Sun Yat-sen, a man who
Is much celebrated today, but with whom many of his contemporaries were
less than enamoured. If the subject of the poem is Sun Yat-sen, the work is
likely to date from the year of his death, i.e. 1925.

2. For a brief biography of Zhao Fan (# %; 1851-1927), see section 1’s note 2.

FURTHER READING:
1. For unfavourable perspectives on Sun Yat-sen that might help explain the
sentiments expressed in the poem, the compiler would recommend the

following references, which he is indebted to historian Dr Juanita Kwok for
introducing him to:

J& R A=k [Gudngdong Kouxié Chdo “The Kwang-tung Arms-
confiscation Troubles”]. Hong Kong: # 5 H #% 4t The Chinese Mail, 1924,

Chen, Leslie H. Dingyan. Chen Jiongming and the Federalist Movement:
Regional Leadership and Nation Building in Early Republican China. Ann
Arbor, Michigan: Centre for Chinese Studies, University of Michigan, 1999.
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10. 162K & X4F %W Four Works of Calligraphy by Wu Deyi

WU DEYI (454 #&; 1864-1920s)

Four Poems

e Four sheets of calligraphy, ink on paper

e Each artwork measures 34.2 cm x 22.3 cm

e All are signed, and bear a seal of the artist

e Two works are dated (one for 1895, one for 1897); the other two are undated
e The work dated 1897 is a response poem to Yang Yongyan (#57K47; 1818~

1903)
¢ One of the undated works (“work 4”) is addressed to Choi Jit-fu

PHOTOGRAPHS:
- a
8 K R fs iR
H z al -
P R &7 gy
"’ > z ‘I :‘, - ;{i{ :E i
. W R r R O
1) ﬂ‘ § 4R ;.‘j’ffr' o 4 )‘%&
* ﬁ 2 7k :\ (N 5 » -;‘\ L,
- -3 li] . ir il e T
\; iF i" )‘. I~ S}\ ‘%:
53 = );L . i 39 2 8 g
B e 1 g . F Beg s
o ﬁ 3 FERT S
' an . Aek i i»
(10.1, 10.2)
PRI A % 24
@A . = g an /ﬁ) e /?‘,/M
1V e P
3 e sAe ] g it #h
E 3 ST Wy, R B Fok j_g w ;
& sk, 1l o F ){ i T 53 S e i E
» 3 R € : it ¢
- ‘% S % i ®oE RSt A)'
© 2 gf 2 w3147 = S
Y LU ja + :‘; L oo 1; A~ i e
: '#’;‘ rf: %7 5 ‘f ; i
gl i @A :
s, 3 ey R R
P &+ t ko w zsﬁ,“oi
23] 'hk £ Ay & ‘, @ ) Aé' :Ié‘ - 7
o % =g Wiho 20 SR S
e e ‘% b 16) R g)

(10.3, 10.4)
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TRANSCRIPTIONS:
Work 1.

BB EREE, TEERIRTHE,
B % REIR, HAFE BB,
LAER, HZMik*o b, &,

Work 2.
LA—F®, KT EK,

AL EBE, FRIZER,

e E M, RS TR,
HAMTE, ERE K,
AARESRFEAR. CETHFA.

Work 3.

BT EFITE, ABEE HE,
— B K B R B, A HBREE AR A
MIKIZ BRI, KRB DR,
AR Fm S, Rk EHED,
AAZREtTHEZ =, UBsH, SFFE,

Work 4.

MERBLRE, BEELFH AL,

AL TR, LLE 7 F R,
HEEFHER, AMEERMTE.

SRz (b)), HARAMARE L,
RFELN B3, @R 2,

BB LG TE, RRASKAFS,

A (ERELBLE) « FETAL, FA. REEMEEALE

ARTIST’S SEALS:
Work 1.

A F

Work 2.
iR A

Work 3.

b M- >

FRIEFF #
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Work 4.
%

APPRECIATION/COLLECTION SEALS:
Work 1:
Rypk. st EFF

Work 3:
EUA: BBRR GPEL ] 4 T4 . SHABHRIE, )

Work 4:
R K: AHTAH

NOTES:

1. Wu Deyi (1&{&#%; 1864-1920s) was a son of the painter and collector Wu
Yanliu (1£3£ % ; 1839-1908), and a great-grandson of the preeminently
wealthy Canton merchant Howqua (12 % £ ; 1769-1843). He himself was a
collector of calligraphy, paintings and curios, a celebrated painter, and a
calligrapher and poet, as well as a proficient and knowledgeable seal carver.
He was also a friend and sponsor of the painter Gao Jianfu (&= %] 3 ; 1879—
1951), who benefited from the opportunity of viewing Wu Deyi’s prodigious
family collection of traditional paintings.

2. The date given by the Chinese calendar on work 1 (L AK-FE A #17A H)
equates to the 30" of January 1895. This was the time of what is in English
generally termed the First Sino-Japanese War, which circumstance may
explain the sentiments expressed within the poem.

3. Work 2 is dated for the spring of the thirty-fourth sexagenary year, which fell
in February to May of 1897.

4. Work 2 contains a couple of references to the artist’s residence (#2 & % . %
A2 .1 88), which was located in none other than his family’s iconic garden-
and-building complex, known in English as Howqua’s gardens (3% i 3
HANE).!

! For images of Howqua’s gardens, including of later date, see Dr Josepha Richard’s 8™ August 2016 blog post
“Josepha Richard on Documenting gardens of China through early photographs”,
https://visualisingchina.net/blog/2016/08/08/josepha-richard-on-documenting-gardens-of-china-through-early-
photographs/ For further detail, see J.C. Richard, “Uncovering the garden of the richest man on earth in
nineteenth century Guangzhou: Howqua’s garden in Henan, China,” Garden History 43(2) (2015): 168-181.
http://eprints.whiterose.ac.uk/114939/
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5. The subscription to work 2 indicates that it is a response poem to one written
by Yang Yongyan (# K AT a4 %% A; 1818-1903), who was a collector
of paintings and calligraphy, and an able poet and painter.

6. The subscription to work 4 indicates that the preceding poem was one he
inscribed on a painting of Pan Lanshi (#% # ¥, a.k.a. & & # Pan Feisheng;
1858—-1934), which he was now recording for the appreciation of fellow poet
Choi Jit-fu. The painting in question is a celebrated one, housed in the
collection of the Chinese University of Hong Kong, that was done by Wu
Deyi of his friend Pan Feisheng in 1896, and is entitled “/#% ff & 5 = [&”
“Picture of Pan Lanshi Standing Alone OR Picture of Pan Lanshi’s
Independence OR Pan Lanshi’s Independence Picture”.
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1. B A REH X §F#HB—3] Couplet Inscribed by Liu Qingsong
for Choi Jit-fu

LIU QINGSONG (71862-1920s)
Seal-script Couplet

e A pair of hanging scrolls, ink on paper

e FEach artwork measures 81.0 cm x 18.1 cm

e Inscribed and signed, with a seal of the artist

e Addressed for the receipt of Choi Jit-fu (B4 % ; 1879-1941)
e One collector’s seal, belonging to Choi Jit-fu

e Undated

PHOTOGRAPHS:

o

2T [k 2w i e 7

\

=% o LS 2N

(11.2, 11.1)

TRANSCRIPTION:

EABTIE,

ERAEFRE,

P RANSUR E kH, R4 P BB

ARTIST’S SEAL:
) B I

COLLECTOR’S SEAL:
HH £ (1879 -1941) : HEHFFTHK
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NOTES:

1. Liu Qingsong was an accomplished seal carver, poet and calligrapher, with
an extensive collection of inscriptions, calligraphy and paintings, who was a
native of Jiangxi but lived in Canton.

FURTHER READING:

1. For a biography of the artist, see the sealbank.net website:
http://www.sealbank.net/m3MainFind.asp?L M=3&[ 1=2&[.2=13&1.3=410
&LS=&SRCHTXT=WS&SK=MN213410&PN=2&PNRN=0
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12. i f 8 F3¥9HE Four poems Inscribed in Cursive Script by
“Dazhou”

DAZHOU (unknown artist)
Poems in Cursive Calligraphy

e Four loose sheets, ink on paper

e FEach artwork measures 50.0 cm x 21.0 cm

e Inscribed and signed, with a seal of the artist

e One collector’s seal, belonging to Choi Jit-fu

e Works 1, 3 and 4 are undated; work 3 is dated for summer of the second
sexagenary year, which may correspond to 1925

PHOTOGRAPHS:
vB3L Py F g sl
N 1o Y cdie
Ag%,}: 4‘01@ -R.‘JfA (/% \%C‘h
>k A =6 Loes . el
I et 2n? :
S . T 4 q (2 . i
b%f%’, i . ] 12 3 5 AL
b o AR~ 37t¢4 b
- B 2 P el 4 75 i WA
/’; ﬁ;o«({‘} § ; )3 * ¥ £ j({  aa bd
‘} 3 3 . : E@ ) ; (:};- j; . d) % 'y
4 PR P L

(12.1,12.2, 12.3, 12.4)

TRANSCRIPTION:
Work 1.

AR EEB K, BT B ER?
iiﬁﬁ&/ﬁn‘?g%i, %%H}]ﬁﬂxﬂﬁ‘o
BERHRFELT,

Work 2.

EARIIRNE, FRAEEZE LI,
Bl A e, —RIKSEEE,
CHEHE, EH,
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Work 3.

— RN e L, R RE)III
AP ERDE, BREKRRELE,
#

Work 4.

& @i Ee, KEARE IR,
+F R RKEMT, R &G4,
/4,

ARTIST’S SEALS:

BOep, EH (stamped on all four works)

NOTES:

1. An annotation written downwards in lead pencil on the upper edge of the
reverse of work 3 reads “i% #+%f & “written by Teacher Dazhou”. His

identity, however, remains a mystery.
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13. REgEMEEY % B&— Fan Panel Inscribed by Liang Liuzao
for Choi Jit-fu

LIANG LIUZAO (af&R A F 543 ; fl. 19" and early-20'" century)
Inscribed Fan Panel

e Fan panel, ink on paper

e 18.0 cm (height) x 50.0 cm (width)

e Signed by the artist, and bearing an illegible seal that presumably belongs to
the artist

e Addressed for the receipt of Choi Jit-fu (54 x; 1879-1941)

e Stamped with Choi Jit-fu’s collection seal

e Undated

PHOTOGRAPH:

(13)

TRANSCRIPTION:

AREL, BARAL, BREATN, Ml EE, RBEEZER.
ZRAAT, AAFRR, REAR, TRNEE,

B AP, ARBLLKAL. RE

ARTIST’S SEALS:
One illegible seal.

COLLECTOR’S SEALS:
RUR: HaMA



NOTES:

1. An article published in 1899 in Sydney’s Tung Wah Times newspaper for the
reveals that Liang Liuzao (%4 :%), who hailed from the same district of
Shunde (/A{%%%) as Choi Jit-fu, and had been serving as an official in
China’s southwest after attaining the second degree in the imperial
examination system in 1867—68, was now being dispatched with urgency by
the governor of Guangxi province, Huang Huaisen (3% #% %), for the express
purpose of seeking out persons in his native Guangdong who had a
knowledge of Western culture and learning, in the hope of inviting them to
serve in Guangxi.! This raises the question of whether Liang Liuzao may
have sought out Choi Jit-fu while on his mission, though given that he was a
man of letters from the same district it seems quite possible that they might
have met in any number of contexts.

2. The inscription is an excerpt copied from a Wei stela, which is identified in
the subscription (%2 2= 11 %15 3L-F B #%), and describes the temple of
Confucius in Qufu (# #).

! See “35 & 95 £ [“Visit in Search of Western Culture and Learning”], & ##& The Tung Wah Times
(Sydney), July 12, 1899, page 3, http://nla.gov.au/nla.news-article227915664
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14. 4 # A 5 & —"% Fan Panel Inscribed by Zhong Nai

ZHONG NAI (4% ; possibly = eldest son of 424 Zhong Quan, 1818-1886)
Inscribed Fan Panel

Fan panel, ink on paper

17.0 cm (height) x 50.0 cm (width)

Signed, and bearing a seal of the artist

Addressed for the receipt of a relative named “# & “Qizhi”, who may or
may not be Choi Jit-fu (54 %; 1879-1941)

Stamped with Choi Jit-fu’s collection seal

e Undated

PHOTOGRAPH:

(14)

TRANSCRIPTIONS:
FARGENRD ABFL AR
BB A AR, FHIELHD AR,
NGB #EARE K, FATENEL
FRMTEARR, AFEREER.
AETERAURATEK. BZH, &8,

ARTIST’S SEALS:
fz



COLLECTOR’S SEALS:
B K: BIHTH

NOTES:
1. Zhong Nai (4Z %) may be the man of the same name who was the eldest son
of Zhong Quan (4£4%; 1818-1886).

2. Zhong Quan was an influential seal carver from the district of Zhuji in
Zhejiang (#7714 3 B 5%).

3. Three of Zhong Quan’s sons, including Zhong Nai (alias £ %1% Zhong
Guyu), are responsible for compiling two four-volume collections of his
seals, entitled (#k Z#FEP &) and (H GHFEPE) respectively, which
dual work contains a foreword by the great scholar Yu Yue (4 #&; 1821
1907). The compiler has established little else about Zhong Nai, other than
the fact that he was a holder of the first rank in the imperial examinations (&
mEz, Bl AL R

1 See “#f Ik BP A 4T R ALGY )& AT [“Zhejiang Man of Seals Zhong Quan and his Descendants™], 3 % S #]
#4 [zjzj.wenming.cn], Nov 25, 2021, http://zjzj.wenming.cn/qmyd/202111/t20211125 3325092.html
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15. # 4.3 % B @ —" Fan Panel Inscribed by Xiao Yufen

XIAO YUFEN (% #% %)
Inscribed Fan Panel

e Fan panel, ink on paper

e 16.2 cm (height) x 50.5 cm (width)

e Signed by the artist, and bearing an illegible seal that presumably belongs to
the artist

e Inscribed as having been written at the request of a certain “Z 3% “Jifan”

e Stamped with Choi Jit-fu’s collection seal

e Undated

PHOTOGRAPH:

(15)

TRANSCRIPTION:
MO A, BRI RAAER.
EATfEARS R, BEEFTAKE,

TSI RBE, AFEH LR,
— ARG TR, RATHR LT,

RSB FT, BRAEATER.
FRHRAAERS. BRG
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ARTIST’S SEALS:
One illegible seal.

COLLECTOR’S SEALS:
Ry K: BHTH

NOTES:
1. The inscription consists of two-and-a-half bamboo-stem poems (47 £73),

and a subscription, which supplies the name of the writer, the recipient and
the recipient’s title.

2. Bamboo-stem poetry is a genre of traditional Chinese poetry that is
dedicated to the description of local colour. The two complete poems on the
fan panel are comic spoofs of pre-existing bamboo-stem poems, the wording
of which suggests to the compiler a Cantonese origin.

3. The old works that the two complete poems on the fan appear to be based on
are presented below, though there may well be other versions:

R T B A A, RG 3G R FRIG T,
JERAE AR A, BEEMEART
(B K F - 1B35TE)

TRKAFER, B@iREFE.
— AR R EAT K IRATER & Y dm it
(F- D& A)

BTSN AR K, AR B AF SRvp 5o
wEEEFEE, PIaT—HBPERL,
HMATAZRY - T kRB)

4. The compiler suspects that the work is of considerable age, and thus not
unimportant given the rarity of old examples of the style of literature
concerned, but he has been unable to identify the persons named on it.
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16. £ F#%. RER, NEARLHARIAWW ALK @ —% Fan Panel
Inscribed by Long Jingyu, Guo Tingchen and Hu Qichen for Yiqging

THREE ARTISTS
Mounted Fan Panel

e Mounted fan panel, ink on paper
e 17.0 cm (height) x 53.0 cm (width)
e Each inscription is signed by the artist, one bearing a legible seal of the artist,
and the other two an illegible seal that presumably belongs to the artist
e The artists comprise:
Long Jingyu (#& % #),
Guo Tingchen (38 2£#8) and
Hu Qichen (# 3 2%; 1788/89-)
e All inscriptions are addressed for the receipt of a certain “F ¥ “Yiqing”
e Stamped with Choi Jit-fu’s collection seal
e Undated

PHOTOGRAPH:

(16.1) |

TRANSCRIPTION:
Inscription 1.

Bl 8RN E, ERAR, BHZMRR, BRZMEEE. RAKEKE
2, RlREES; R, MEILKE, TN HEl 5,
R LA E. LFB.

Inscription 2.
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s R B Py, —HERE S,
FHAFIEW W e, ZHEFIRAL,
EXAEZELR, RAKEEFA L,
WA BT, TRET—
WL RAE. FREEK,

Inscription 3.

EE (BGR) BELFTARETF. fTRktt. BERERMEZ, mELEEH
B, RLBEAER, RF[ATBEZA I, AAHEHRL,

Hppvg LR HHIR,

ARTIST’S SEALS:
FRAEFE: OO0
LR : OO OR OO0

COLLECTOR’S SEALS:
R¥R: HamA

NOTES:
1. This fan is decorated with literary inscriptions that are most distinctive and
untypical in their references.

2. Each of the three writers has a different surname. The identity of the third
has been determined, but the identity of the first two remains a mystery.

3. The identity of the man to whom all the inscriptions are addressed has not
been determined either, though the inscriptions suggest that he may have
been a high-ranking military commander.

4. The third inscriber, Hu Qichen (#] 4 #£), was born in Choi Jit-fu’s native
district of Shunde (JE£2#%) in the fifty-third year of the Qianlong Era
(1788/89), and is recorded to have been awarded an “honourable failure” in
the second-degree provincial examinations (civil) that took place in the
eighth year of the Daoguang Era (1828/29).! Whether or not he went on to
attain the second degree at a subsequent provincial examination, which he

VAFHGRA 8 (ERRTA AR (RRA) &,
https://books.google.com.au/books?id=f38sAAAAY AAI&Ipg=PP885&dq=%E2%80%9C%E8%83%A1%E5%
85%B6%E7%90%9B%E2%80%9D %20%E2%80%9C%E9%A0%86%ES5%BE%B7%E2%80%9D &pg=PP885
#v=onepage&q&f=false ¥ F R 2 AEBHE LT —F (LB RBE) A+ EREL)
https://mmis.hkpl.gov.hk/ ss?fz="h.L & & # E£&dA=1831 (EFEFH—_+7)
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https://books.google.com.au/books?id=f38sAAAAYAAJ&lpg=PP885&dq=%E2%80%9C%E8%83%A1%E5%85%B6%E7%90%9B%E2%80%9D%20%E2%80%9C%E9%A0%86%E5%BE%B7%E2%80%9D&pg=PP885#v=onepage&q&f=false
https://books.google.com.au/books?id=f38sAAAAYAAJ&lpg=PP885&dq=%E2%80%9C%E8%83%A1%E5%85%B6%E7%90%9B%E2%80%9D%20%E2%80%9C%E9%A0%86%E5%BE%B7%E2%80%9D&pg=PP885#v=onepage&q&f=false
https://mmis.hkpl.gov.hk/_ss?fz=佛山忠義鄉志&d=1831

would have been eligible to sit, is unclear, but this chronology suggests that
the fan was inscribed in the early to mid 1800s.

5. There is also the distinct possibility that the first inscriber, Long Jingyu (%€
= #5), is the man of the same name who is recorded to have been the
paternal uncle of woman of letters Long Yinxiang (€7 #%; 1841-1904).2

This is the family connected with the Shunde district’s famous Qinghui Yuan
(7FIERE) garden.

6. Inscription 1 is an excerpt from an obscure work recorded in a compilation
of Tang literature, which concerns the military feats of Tang general Wen
Yanbo (i 2 %) and Han general Fu Jie (4%4)) in subduing barbarians on
China’s boarders.?

7. Inscription 2 is a regular poem (#£3¥), the last four characters of which are
noted to be carried over (though onto what is unclear). The wording appears
to allude to the military and literary accomplishments of a general with
respect to one or other frontier, but the exact references involved elude the
compiler.

8. Inscription 3 is a short tract on political philosophy, specifically with respect
to what Han commentator Cui Shi (£ % ; fl. 2" century C.E.) posited as the
positive influence of severity in the exercise of imperial power.

9. Given the time period involved, the connection of one or probably two of the
inscribers to Canton, and the nature of the inscriptions, it seems possible that
the intended recipient of the fan was an actor in one or other military conflict
that took place in or around Canton, such as the First or Second Opium War.

2 e T, CNFHEL X AL, BERPARGARET” [N, BA5TFQLLLETH
CRIRF”, BEEREEXRT, |,
https://www.google.com/url?sa=t&rct=j&g=&esrc=s&source=web&cd=&ved=2ahUKEwjg70i8pbb7AhX1zXM
BHTbODKIQFnoECBMQAQ&url=http%3A%2F%2Fm.shundecity.com%2Fhome%2Findex%2Fcontent%2Fid
%2F243119.html&usg=A0vVaw2M7i50wlavf8 Xy TNRmsv0Q

S AL BEGN) (AEL—AWTSAE KEHFEHSTHEFEERBENEE) ,
https://ctext.org/wiki.pl?if=en&chapter=244756
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https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwjg7oi8pbb7AhXIzXMBHTbODkIQFnoECBMQAQ&url=http%3A%2F%2Fm.shundecity.com%2Fhome%2Findex%2Fcontent%2Fid%2F243119.html&usg=AOvVaw2M7i50wIavf8XyTNRmsv0Q
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwjg7oi8pbb7AhXIzXMBHTbODkIQFnoECBMQAQ&url=http%3A%2F%2Fm.shundecity.com%2Fhome%2Findex%2Fcontent%2Fid%2F243119.html&usg=AOvVaw2M7i50wIavf8XyTNRmsv0Q
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17. LB EBARLEEEYH X B —H Fan Panel Painted and

Inscribed for Choi Jit-fu by a Person with the Given Name Qian

UNKNOWN ARTIST
Mounted Fan Panel

e Mounted fan panel, ink and colour on paper

e 163 cmx52.5cm

e Signed with a given name, and bearing what is presumably a seal of the artist
e Addressed for the receipt of Choi Jit-fu (34 % ; 1879-1941)

e Stamped with Choi Jit-fu’s collection seal

e Undated

PHOTOGRAPH:

& e

TRANSCRIPTION:
§RARE AT AT S R LB R T R T, RAE LR T
—f. TP HERRS. BEF, Lz, REAFRIEFTEE. B

ARTIST’S SEALS:
CEE 3

COLLECTOR’S SEALS:
BK¥F K. AATA

NOTES:
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1. The identity of the inscriber has not been established, but his attachment of
the title “ £ # > “registrar” to Choi Jit-fu’s name in his address suggests that
he was a fellow member of one or other society.
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18. ARG HEEH X B &—1 Fan Panel Painted and Inscribed
for Choi Jit-fu by an As-yet-unidentified Artist

UNKNOWN ARTIST
Mounted Fan Panel

Mounted fan panel, ink and colour on paper

18.0 cm (height) x 50.5 cm (width)

Signed, and bearing what is presumably a seal of the artist
Addressed for the receipt of Choi Jit-fu (32#% % ; 1879-1941)
Stamped with Choi Jit-fu’s collection seal

Undated

PHOTOGRAPH:

(18.1)

TRANSCRIPTION:
HEXEREE, RO g b,

ARTIST’S SEALS:
One illegible two-character seal.

COLLECTOR’S SEALS:
R¥FX: AHITA

NOTES:

1. The characters “#& & in the subscription are intriguing. As a place name,
“Changbai”, they represent the ancestral place of the imperial Aisin Gioro
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clan, which ruled the Qing state, and as such they are known to have been
used by members of the imperial family in seals and subscriptions.
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19. B¥F X, FHAERBER%E4E, 4)E—3] Porcelain Ink Bowl
with Lid and Stand from the Collection of Choi Jit-fu and Tan Yuese

UNKNOWN MAKER
Ink Bowl with Lid and Stand

e Inscribed red sandalwood (a.k.a. zitan), and white porcelain with inscriptions
in blue glaze

e The bowl has a diameter of 17.4 cm and a height of 4.2 cm, or 7.3 cm with
the lid and stand

e The stand and lid bear inscriptions that name Choi Jit-fu (3% %) and Tan
Yuese (£ A &)

PHOTOGRAPH:

(19.1)

TRANSCRIPTIONS:
Inscription 1 (top of the stand).
EH

Inscription 2 (base of the stand).

“The Choi Jit-fu Collection” Copyright Ely Finch 2023 Page 67 of 79



5

Inscription 3 (top of the lid).
BAK E5R, A &

Inscription 4 (outer wall of bowl).

5 E Ko

NHRAETEYS, R4 E0k, BEEUEE BHEmigie. H%EeT
B, BRFXTER. LEIFRARLE, ENRIMWTRELLS? @77 EN
N, Flawa K. BdEAAE, EAMARR, ZRIAXE, Hx#
AITE, s, R, BHRUAM T EZEA, EAULELZILF?

MEE, FHELE,
%23, BT Hh
SHEE, BWELE,
KRB, BHZIE,
HEF5%, LewmH,
Tiasdb, BTZTF.
renmy, LEHFG,
T e, BERHT L,
B R R ERo

Inscription 5 (central underside of bowl).

AT R

NOTES:
1. Inscriptions 1 and 2 provide Choi Jit-fu’s alias and name respectively.

2. Inscription 3 states that the item is a “Chenghua Era Porcelain Ink Bowl” in
the collection of Tan Yuese.

3. Inscription 4 consists of a known work of literature dedicated to the writing
brush, followed by a poetic homage to ink. The former appears to differ
slightly from the recorded version, and is clearly missing a “3.” character at
the end of the penultimate sentence. This oversight on the part of the glazer
fits with the use of numerous vulgar and occasionally erroneous characters.
(Note that the erroneous characters—“4£” for “>&” and “4” for “#”—have
been preserved in transcription.)
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4. Inscription 5 states that the bowl was manufactured in the Chenghua Era
(1465—-1488). However, the compiler is reliably informed that this ascription
is false, and the bowl clearly dates from the Shunzhi or Kangxi Eras, most
likely the latter, the use of this earlier-era date being common at that time.
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20. E¥ X TR ARG R AR —F# Qing Reproduction Luyi Brass
Ruler from the Collection of Choi Jit-fu

ZHANG YING (&%)
Qing Reproduction Han Brass Ruler

Inscribed brass ingot

The ruler measures 23.3 cm x 2.5cm x 1.3 cm
Signed and dated by the manufacturer

Bears the names of several collectors

PHOTOGRAPHS:

&
(&
i
S
&
z
)
g
r
g
8
&

(20.1, 20.2)

TRANSCRIPTIONS:
Inscription 1.

BIRAREMSFAA T EAE,

Inscription 2.
[Z T ®, BITHRE | . PRRE, THAM, BE I,

Inscription 3.
Ak R B IREATAE, REHH
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Inscription 4.
PTE=ZHAHZ B, BFFTE£ELTI,

NOTES:

1. Inscription 1 is a reproduction of the text on an antique ruler from the Han
period, and gives the fifteenth day of the eighth month of the sixth year of
the Jianchu Era as the date of manufacture (which equates to the 7* of
October of the year 81 C.E.), and Luyi as the place of manufacture (4%, [ J&
Bl TRE] @, HEBEM, LF%E [ EE]). Italso designates
the object as a “brass ruler”.

2. Inscription 3 indicates that this ruler is a reproduction, and gives the time of
its manufacture to be the 27" sexagenary year of the Guangxu Era (which
stretched from the 21% of January 1890 to the 8" of February 1891). It also
gives the name of the manufacturer to be Zhang Ying (7& %), and the name
of the person whose collection it entered to be Wu Shiqin (& t#4k).

3. Inscription 2 is signed by Tan Sou (¥% ¥ ), which is the alias of librarian Tan
Xinjia (F#7 K; 1874-1939). It contains a maxim, and supplies the alias of
the person who gave him the ruler (“& #AL”).

4. Inscription 4 indicates that Choi Jit-fu was left the ruler on the fifteenth day
of the third month of the third sexagenary year, which would equate to the
10™ of April 1914. It also supplies the name of the person or firm that made

the inscription at Choi Jit-fu’s direction (“#/ZE”).

5. The ruler is 23.3 cm in length, representing the length of a Chinese cubit or
foot (R), and is marked with a three-tier graduated scale, which divides it
firstly into two half cubits ( R); secondly into ten tenths of a cubit or
Chinese inches (1); and thirdly into one hundred tenths of an inch (%").
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21. EH X Akp4. RR—¥ Paired Seal Rule and Boundary Rule
Made by Choi Jit-fu

CHOI JIT-FU (R # % ; 1879-1941)
Handmade Seal Rule and Boundary Rule

e Red sandalwood (a.k.a. zitan), with seal rule inscription in flooded lacquer

e The seal rule measures 24.15 cm x 3.7 cm (at the curved end); the boundary
rule measures 22.0 cm x 1.4 cm

e Signed by the artist

e Dated for 7™ September 1922

PHOTOGRAPH:

(21)

TRANSCRIPTION AND TRANSLATION OF SEAL-RULE INSCRIPTION:
SRR AR, AR AR, TRIKECARE, KA ELEE,
Boundary rule, seal rule, and polished paperweight(s) in one. Made by
Hangiong from red sandalwood on the sixteenth Autumn day of the seventh
month of the year IXxi. [ 3% Hangiong = %4 %X Choi Jit-fu.]
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NOTES:
1. The date given in the seal-rule inscription by the sexagenary calendar would
equate to the 7™ of September 1922.
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